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_Two Exhibitions of Paintings
And Drawings Done at the Front

By Royal Cortissoz

Where the relation of art to the war
las been concerned the British have |
made a good record. The government
has commissioned men of talent to il- |
lustrate scenes at the front and among |
the war induastries at home. Wherever
the artist could be of service he has
besn given his chanece. The result is a
body of work—including posters, litho-
graphs, drawings and paintings—in
which the authoritiea may fairly ¢laim
to have done the best they could for
posterity, aceumulating historical doe-
umenta such us the Indispensable cam-
era could not hope to produce. Some
specimens of this work have already
been mades familiar in the United
States, A fine collection of British lith-
ographs was shown in several of our
¢ities under official auspices, and it re-
appeared in the Allied War Salon
which was held in New York last De-
cember. But tlhere has not hilhorto‘
been such a demonstration of what the
British school has done as the one now
heing made at the Anderson Galleries
through the good offices of the London
Ministry of Information. In this exhi-|
bitlon we may see national artistie ef-
fort at full length, =0 to =ay, and at its
best,

= -

Sir William Orpen |

1t is national or nothing, If thero
is ona trait which more than any other
leaps to the eye from this collection of
over 200 paintings and drawings it is
British sincerify, the persistence
among &ll the men represented of a
qulet resolution to keep the facts in
the foreground, without any attempt to
dramatize them or force them into a
“pietureaque” envelope. The hero “f.
the show—from certain points of view |
—1s the least emotional of them H.H.|
He registers the truth with the dis-|
passionate accuracy of a topographer
working under the orders of a militaw[
superior. Ha is as brilliant as it is|
possible for a man to be who has not |
a trace of imagination in his makeup.
Thia artist is Sir William Orpen, whao
fills the bulk of the space with a col-
lection quite large enough--and r:uitol
Interesting enough—to have furnished |
forth a show by itself., He {8 remem-
bered here from the exhibltion he held
at the Knoedler gallery three years ago,
We welcomed that affair becausa it
eatfafied curiosity as to a type not up
to that tima known in our galleries and
beecanse it brought forward a clever
painter. But we could not regard the
cleverness as any greater than that of
an adroit Royal Academician who had
sequired something of the cosmopoli-|
tan touch of the Salonnier, and fo-day,
even though his experiences of the war
have intervened, Orpen leaves the same |
impression, We look at his work with |
respect for its mound tfechnigue and|
with that eager interest which tha na-|
ture of his subject is bound to com-
mand. It cannot be said that he stirs
us to unqualified imagination, that he
makes us feel his subjech as a thing
heightened, transmogrified. e i3 too

cald-blooded a realist for that, and, in‘

style, too maodestly endowsad.

Orpen's best achievements are his
drawings, and, after them, his por-
traits. In the former he uses with ex-

traordinarily uniform power the clean, |

strong line which ia his chief resource,
His figures are freely enough, vet, in

a subtle sense, rather farmally, appre- |

hended. That ia to eny, that, while
they ara not exactly immobile, they
nevertheless have a littla of that iso-
lated, posed quality which one might
expect in, say, & book on “Types of

the British Army.” One feels that
these are not so much impresgions |
caught on the wing as earcfully

wrought reports, prepared with a view
ta their being filad in tha archives of
the war. 1t might seem an unimpor-
tant, if not negligible, point until you
begin to realize that it deprivea the
drawings of beauty, of charm. Orpen
i3 & strong, but not a distinguished
draftsman. His line is competent, hut

e

| eaptive.

The “Major General Sir H,
M. Trenchard” supplies an effective in- |
stance. Drawing and brushwork are |
here positively exhilarating. Yet even
this portrait fails to wear well, ns it |
were, to stay in the mind as a work of |
crentive art. That last glamour is,
indeed, denied to Orpen, and the fulness |
of the denizl ia only made the more |
manifest when we turn to his miscel-
laneous subjects, landscapes and the
like,

They have the virtue of truth, we re- |
peat, and in his panorama of war, as
in his studies of types, the artist does
precizsely what the government doubt-
lega wanted him to do-——he brings home
a telling record. 1f only he would
make the record fascinating for its own
ralke! There is, too, about all hie
French scenes, a curious, rather dis-
concerting quality as regarvds the color.
We have heard of the strange white-
ness resnlting from the churning up of
the chalky goil, but this does not alto-
gether asecount for Orpen's gedulously
light key. There are pictures of his,
like “The Big Crater, No. 2,"” which look
as though they had been painted in|
the Aretic, and sll through his land- |
scaps work he adheres to a gamut of |
whites, pinks and hlues puzzling in
the extreme. They find no warrant in
the tints of other artists, including lis
own colleagues on this occasion, who
have painted similar seenes. And rumi- |
nating over this detail we come to thei
point which throughout aszserts itgelf
as we survey Orpen’s faintings and
drawings, Me is an artist of manner
rather than of style, a sound but al-
solutely uninspired eraftsman, With
his vure, gomewhat flat color, with his |
noeat, firm, staceato touch he seta down |
exactly what he sees—and he has u|

| under the mystic sign of that guaint

~ BRITISH AND FR

gent home hit by bit in an seroplane
and how it is valued at eomething like
a million dollars, We have heard no
such anecdotes about Mr. McBey's per-
formancez, DBut jn intrinsic beauty
they make the backbone of this ex-
hihition.

With them we would ecite the draw-
ings by Muirhead Bone, especially the
“HL M, 5. Vindietive After Zeebrugge”
and the “Repairing a Torpedoed Ship."
In thege you sce how sivles comes to
the artist's rescue, overlaying upon a
seemingly ungrateful theme an attrae-
tion only eecond to that of ereative de-
sipgn, It iz dragehtsmanship raised to
i higher power, giving to a web of
lines reporting prosdic facts the witeh-
ery of beauty. [t iz personality eome
inlp its awn. Tt ig the fransformation
of & documentary record Into a work
by Muirhead Hoene, Ancther artist
from whem something of the same illu-
mination might have been expected, Sir
Johnu Lavery, is represented by four or
five canvases; but while he diselozes
hils eharacteristic suthority in A DBrit-
Ish Aerdrome” and “A London Drawing |
Room, Wartime,” he fails to make
either of these a frezh, enimpelling plet-
ore.  Mr. . B, W, alen
piques expectation, for another reason.
He dabbled in eubism. Tle
more than one picture hets designed

Nevingon

has s

E

NCH ART IN THE

hypothesiz,
note

But it is interesting to|
his proof of what we have ro-|
peated!y argued, that the war was not
goine to act in sny talismanie
upoen art, developing new methaods
colEanin

way |
an- |
ny revalukionnry pri r*:pl-*.a'
Mr, Nevingon's cubustic paintings, ?i]-:|.~l
“Tooking Down on a Bombartded Tm‘:n"'l
are merely absurd, their tragie sob-

stance doing nothing to save their pre-

=

Anderson

ruthlessly sharp eye.
began, regarding him with immense
respect. But with how much more
pratitude would we obaerve these works |
if they were a little loss mechanicnlly |
groomed, if we conld discern in them |
something which Orpen had not only |
only seen hut felt! |

Wa end as we

{McBey, Bone and Others |

It is not the dramatic spirit that we: |
mizs g0 much. Aa weo have noted bo-,
fore, in dealing with the Allisd Wnr!
Salon, the great confliet just ended has

: g e
WOUNDED IN THE CHEST
(From the drawing by Sir Will-

iam Orpen at the Anderson
Galleries)

it Is not made magical by the elogaence
of personality, We value his draw-
inga enormously for what they say.
We remsin comparatively Indifferent
te the manner in which they say it
The portraits bear out this conviction.
For a certain foreible realism they
would be hard to bent, Tt would be im-
poseible, in fact, we Are inclined to
#ay, to surpass in simple directness, in
vitalizing skill, these workmanlike pre-
sentments of Foch, Haipg and a whole
eompany of lower officers. Before each
#ny every onc of them we believe that
wea are in the presence of a “spesking
likenesn,” if ever thers was puch a

thing. Whet we mizs Is the accent of | In hin own that he holds us.  We see
Now | the war in the East through his tem-
and then Orpen’s portraliure rises in perament, and It lx un interesting tem-
shaer technical virtuosity to a point at | persment,
‘which ke slmoat, i nok quite, takes us ' mhout the Orpen collection—How it wus

invention, of artlstie character,

| from its peculiar conditions discour-
|aged the production of the dramatic
[ battle pieture. If there is no Lady
{ Butler, for exampla, in this show, it is
| for the good reason that there was no
| “Scotland Forever” sort of thing toeall
| for such & type. The thing of which
| we foel cheated among Orpen’s paint-
ings and drawings is the pictorial in-
vention, the emotion, the quality of
atyle, which will take the place of
drama, In an exhibition by an Ameri-
can artist, Mr. 8 J, Woolf, which was
trayersaed in this place last Sunday,
there was a hint of the point at which
we are driving, TIn style he, oo, has
much to eeek, and he is not Orpen's
tual as a eraftsman, but he secka to
give his work an individualized,
painter-like quality, to get away from
routine, and there you have the root of
the matter. Remark how in this ex-
hibition, where, as we have sald, Orpen
is the hero, looming most conspleu-
ounly, coming well into the foreground,
the true honors must nevertheloss go
to certain men who are nominally of
lesser significance. Hemark, for ex-
ampie, the pictures by the eteher James
MeHey, He htg been in Palestine, with
(Allenby. Ho has drawn the entry of the
Allies into Jerusalem, n camel corps
marehing in the night to Beersheba,
the hambardment of Gaza, and go on,
And he has deawn these things not as u
reporter, but as an artigt, beguiled hy
effectn of form, ecolor, movement, and
itrnrlninling them into an ldiom of his
jown, To sny that he draws well, that
| hix eolor fu light snd charming, is not
enough. Tt is beeatige that idiom of hia

THE BRITISH AND FRENCH A. P. M'S IN THEIR CELLAR |
IN AMIENS |
(From the painting by Sir William Orpen at the

| which he is eontént to “dip his brushk

it leaves the subject much whero it

Galleries)

rosterous form. He succedds just in
proportion a5 he keeps his fect upen
the solid carth and paints, if you ke, |
conventionally. Let it be said for f_~.an—|.
vention, in thig ease at all events, that
it is dmpre Mr. Nevin-
son s very good in thosg pictures in

sive, moving.

i parthguake and eclipse,” depicting

the horrors of war in straightforward
fashion, Me is not,
Orpen, & great artist, hut ho is one of |
sineerity and force, IHe is, perhaps, T.hr.-.i
leader in the group compoued other-
wisge of the twe Nailes, Erle Kenning-
ton, Bernard Meninsky and divors

| pthers, a group of grim, painstaking
| realists, It may not be thrilling, but
it dnes oapabla waork, |

This i¥ to tell the trath, the eonelu-

| sion to which we are led by the exhi-
{bition as a whole. It has ity high
lghts, Beaides the delightful eontribiu-

Itions of Jumes MceBey and Muirhend
| Bone, there are some stunning litho-
!. graphs by G, Epencer Pryse, a single
| painting illustrates the austerely he-
guiling art of Augustus John, and Mz,
| Brangwyn also introduces an individual
note. But the British artist at fho war
has stayed true te form, he has exem- |
plified the pedestrinn virtups aof 1hr_\|
Illayu! Academy rather than those orig-l
inal traits for which it i3 impossible
not to sigh. One needs to be r.urnfu1|
in this matter, not te sigh f5r the - |
attninable, not to ask any artist to bl
somebody else. Nor can wo too &ften
reiterate thal the war has not, in the
nature of things, promised to summon
genius out of the vasty deep. We must |
be grateful, aimply, for what we pe-|
ceive, and be doubly grateful when as
the fruit of Britaln's effort we receive, |
at least, the truth. At the same time, |
let us look the faeta in the frce ru:rI:
recognize that it fs just the teuth, and
good workmnanship, that this exhibition
puts before us, As regards invention,
crentive fire, originality, bheauty, nl_\-la.|

nny more than

found it,

The Frenchmen

[
Vory diffpront from thé Dritish dl.a~!
play is the exhibltion of war poiftings |

by soldivrs of Franee, which is hulngl

Prodiglous tales are tald

held at the Gimpel & Wildenstein gal-
lery, under the auspicey.of the French

MEMORY
(From the statue by Daniel Chester French at the

KTIO edlcr

Gallery)

| from purely mechanical motives,

his severest teat.

building industries under government
contro] during the period of the war.
They are the best things this artist has
thus far produced, technically, His
control of his medium seems easier and
firmer than ever. His color {5 more re-
strained than we have known it to be in
the past, and it has a better quality,
And all this we appreciate the more be-
causa Mr. Johansen has had a most
diffieult subjéct with which to deal, It
is a8 war-time* superstition that any
subjeet connected with the war neces-
sarily makes good matarial for the
| artist. A drawing made in a machine: |
shop must of course be interesting if
the machine being produced iz some |
sort of a weapon. As a matter of fact,
this theory may be overdone. A good
many of the factory and similar draw-
ings produced by the war are tiresome
enough, even some aof those made by
that Tbrilliant draftsman, Muirhead
Bone, Tho explanation is simple. Itis
that a man must have a very powerful
pietorial faculty, a genuine gift for
composition, i€ he {2 {o extort anything
This
is where Mr, Johanzer has had (o meet

He has brought, as we have said, an
uncommonly etrong technical equip-
ment to the portraval of his vast webs
of timber or steel, e ha=z made the
portraita faithful, and, from the point
of view of pure actunlity, interesting.
Ha transports us to Hog Island snd the
other shipyards, and so initiates us into
their atmosphera that we feel vividly
awara of their crowds of workmen, their
sounda as of a multitude of hammers
and their positively thrilling moments
43 when a great hull is ghout to take
the water, We enjoy the sense of
movement he eonveys, Loeal eolor,
local sentiment, are perfectly communi-

Imarble teatifies, wa would applaud the

| and weapons, hand-woven fabrics, in-

technique, so learned, so sure, so pol-
ished, and, in this instance, with a
personal quality he has never before
so vividly dizelosed. But we go on to
rejoice in his revelation of a noble ides.

In composition he has been thou,ghtfuli

in an eminent degree. The statuc de-
clares its beauty from whatever point
of view it ia regarded. The back, '“I
we have indicated, is one of its finest |

pointe, Tha line of the right side, from |
|

the shoulder to the hip, where the

background develops some rich intrica—f

vies of light and shade, is also evidenes
of the technician’s artful skill. But, |
over and above the skill to which the!

stroke of creative art which Mr. Frt'nch:
has here achieved. His great dis:tim:-|
tion in =o authoritatively modelling
this “Memory™” lies, above all, in hav-
ing made an original and beautiful a\d-I
dition te the small company of our|
works of imagination in marble.

. : ! : |
Four artizts contribute to the cur-

rent exhibition at the Whitney Studio, |
Miriam Gerstle, Willlam G. Watt,|
Charles P, Rising and 5, A. Guarina.|
They show wood engravings, monotypes, '
charcoal drawings and color plates.

The displey lasts until February 27.

Thers was opened yesterday, at the
Amaorican Art Galleries, an exhibition
of the collection formed by the late
Major General James Franklin Bell, It

includes rare North American Indian
baskets and blankets, Philippine srms

cluding the little known death blankets,
and other objects of curious or his-
torical interest, These will be =old
next Friday afternoon.

——
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Exhibition of
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Gifford Beal

UNTIL FEBRUARY 15
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ENGLISH—FRENCH—ITAY Az
ANTIQUES

Tapestries Objets dAr

554 MADISON AVE, |

AT FIFTY-FIFTH STREET
Branch: 406 Madison Ave,

—_— —— i m—— cated,  Beyond this Mr. Johansen s

. o — R Ry y : | buflled. He strives manfully and with
High Commiszion. Thia show, Jike the | ments of their comrades, note trifles of tanaly ingenuity: ol give: hik subjests The Anderson galleries announce the
other, hns olwiously its official eechet, ae

humoer and sentiment, and oceasionally

. : unity, to muake pictures out of them.
rise to the tragic plane, as Jenn Dufour

but in character it is cssentinlly cas+ | exhibition of objects of arbt from the |

| named in the

|'them. Georges Scott, the

ual, Infermnl, Tntroduced a= a collee-

| tion of paintings it seems rather a col-
' ! : |
| lection of sketehes, of notes spontane-|

o mads by the soldinrs |

eataliogiin,

ninety
The book em- |
a fow bigpraphical details and
from these we gather that cartoonists
and engruvers, us wekl ag ppintors, aro |
i A faw men|
of wide repule are inciuded. One of |
well known
most galient|
contributiaon, n group of.pictures well!
degicned and well drawn, full of fire.

lraces
1

the valiant company.

Nustrator, makes 4he

Theres are some admirnble subjects by
satrical Viber, delpetable
sketehes of chilidren by Poulhot, draw-|
s by the vigorous Luclen Jonas, and
particnlorly hita of color,
atmospherie in quality, by the accom-!
plished Andre Devambez. Thesa are
easentially professional in attuck, men
of training whaese work mnkes a suf-|
ficiedtly agpressive appeal, Charles|
Founueray belpngs in the same cate- |
gory. The portralts of types in his
picinre “The Prisoners;
Weod,” ara superb.

the Jenn

tomo Ane

of Helleau |
Abova the avbr-
ere, too, sre the cartoons of .];n.'lgur-=.|
Nam, fantasies drawn with delightful |
epirit in black and white and in eolors,

|
In general, however, the show makes us

think far leas of the sophisticution of

| the zalon than of the ordinary dptitude

of moderstely accomplished men, oe-
cupying theiv leisurae in the trenchos
wilh brash and peneil.

They delineate the traits and move-

does in his picture of the Fronch pris-
oner tied to a post on the Russian
front, barbed wire all around him and
a deep pool at his fest,
rence of the humaorous
remarkable,

The recur
emphasis is
Even the IMun is drawn
with a sardenie toueh, as in thie sketeh
by . Coeard of new arrivals in {lhe

prison pen. There are instances of &

lsrgor, broader view of war's seenc. | inga out of it, Ina bigper perspective

Raoul Lespagne affords one in hiz ad-
mirable “Ruins of Revigny.” There is
ancther in Alexis Demarle's “Plateau
of Tavanne,” and a third, which is ea-
pecially ingratiating, is M, Barricre's
little pleture of "A 120 In Loreaine,”
a eapital impression of one of the great
puns, But the collection as o collpe-

tionm—and it is fairvly voaluminous—|s

one of sketeh book fragments rathor

than of pictorial achievemeants in any
ambitious sense. 1t ia not, indeed, af
artistic ambition at all that we are
conseinng as wa aurvey these sauvenirs

of the war., It is, insiead, of everyday

humun traits, of brave men relieving
an intolerable routine with unpreten-
tious artistic excurzions, dashing off
slight memoranda of dreary scenas, af-
firming not =o much dexterity of hand
&3 a simple, manly courage. Tho
Freneh government, we dare say, will
assemble much more imposing groups
of paintings and drawings having com-
memorative value. But it will assem-
hlé no impressions of the rank and file
more intimate or more personal than
these,

In Current Exhibilions

Ploti

But his subjects are terribly stubborn.
Weo can harely see the wood for the
trees.  While are savoring the
wholesome fruth in this work the ar-

wa

| Tenaissanee,

tistic charm which should bhe imposed
upnn it somehew eludes us. That, we
fear, is beeause it eludes Mr, Johanden,
Perhaps if ke had not come to quite
such close gquarters with his theme he
would have made more amusing paint-

it might have vielded more inlercsting
effects of desipgn, But we are not sure,
Mr. Johansen has possibly pot all that
there ig to be got out of shipyards
nacked with great hulls in course of
construction. !

|

It iz an event in the annals of Anmer-

ican seulpture when an artist produces
sueh A statoe aa the “Memory,” which
Mr, Daniel Chester French shows av|

It is an event |

school is no richer than any other in |

the Knoedler gallery.
for two reasons, In the first place, our

works of genuine, sustained idealizm.
WWecondly, the calt for Rodin has over-
whelmed us with nudes of the "melt-
ing' varlety, nudes which réveal a
cervtain facility in the sensuous modu-
lation of surface but disclosa no
knowledge of structure. What mukes |
thiz statue important is larpaly
character as a pieee of organic seulp- |
tuwe, an authentic study of form, made |
beautiful through technical mastery,
Mr. French has done more than ono
fine thing in his time, but never any-
thing quite so fine, beeause quite so !
masterly, as this, l

it3

In conception {he figure is of the
The geated woman gaz-
ing in a8 mirror that she holds in lier

left hand, Iowered Lo the level of her

| knee, i3 posed with absplute natural-

[ ness. The right knee, deawn up ahove

wres for the epring exhibition of | The nsual prizes, six in number, will | the olther, is se aranged ag to invelve |

| Far East consigned by Lee Van Ching,

| Saturday afternoons, i

more assertive form.

!Baﬂws‘ Jerome Myers, W. Aurbach

tha Shanghai dealer, The eollection
consists of poreelains, textiles, erys-

tals, snuff Dbottles and othar antigni-

BOURGEOIS GALLERIES

tles. It is to be sold next Friday and

That brilliant French writer, the late
Octave Mirbeau, was passionately de-
voted to his profession, and as a me-
morial to him his widow proposes to

|
transform his wvilla of Cheverchmont ‘
intn. a place in which authors, pzﬁ.n'r-I
ers, senlptors and musicians maltreated |
by fate may seelk a brief rest, To this !

end she {8 selling her husband’a eol- |
leetion at the Durand-Ruel galleries, in
Paris, on the 24th of this month, From
the eatalopue, just received, we gather
that M. Mirbeau was fTaithful in his ar-
tistie predilections to the independent
standards signallized in his booka, The
impreseionists are present, Monet, He-
noir, Pissarro and Berthe Morisot, nnd
the post-impressionists sre in even
Cézanne is richly
represented, and there are pictures by
Van Gogh and Gauguin, For the rest,
the eollection of about fourscore
pieces chicfly remarkable for a
strong group of small seulpturea by
Maillal and a notable array of works
by Rodin, drawings and sculptures.

is

The Civie Club, at 14 West Twelfth |
filreet, aunounces a free exhibition of
drawings, etchings, lithegraphs and
watercolors by a representative group
of New York artists, Among those ex-

hibiting are George Brellows, Cornelia

Levy, Boardman Robinson, John Sloan,
Maurice Sterne and William Zorach.
The Civie Club has deyoted the use of
the art gallery formerly that of the

EXHIBITION
of
PAINTINGS

and !

DRAWINGS

by
JENNINGS TOFFL
Feb. 8th to Mar. 1st inclusive

668 Fifth Avenue

The MILCH GALLERIE|

108 West 57th Street
Announce a Special Exhibition of

AMERICAN
WAR PICTURES

Made at the Front by

S.J. WOOLF

from

January 27 to February 15

Exhibition of J

Decorative Panels| J

and

Other Paintings

AUG. VINCENT TACK

at the

C. W. Kraushaar

Art Galleries
260 Fifth Avenue, New York

S Lo

| ; Salmapundt Club to furthering the
thie National Aeademy of Hesign will be | be awarded, a certain museular play. Just so werd | wsthetie side of civie life in New
raceived at the Iine Arts Duilding on Signorelli in paifiting and  Michael |'ﬁ'nr‘c without thought of material
Mareh & and 6. The show will he open At the Arden gallery there is an ex- | Angelo in seulpture wont to fix an at- | I-m—u;m e pitobiksa: 1, Lhst prasent
to the public on Saturday, Mareh 22, | hibition of pictures by Mr, John C. Jo- | titude with an interest alike in artis- | v}:hi!;i: wuru. x:ré].uc‘-r'nl Brriie apbists
and will last until Sunday, April 27. | hansen, painted to illustrate the ship- | tie design and in anatomiecal form. Noi = 3 = ¥

themselves as faveomtes for the gcea-
gion.

only in hig treatment of the legs, hut
averywhere in the body and especially
|'in the exquisite baek Mr, French has | g
' kept his statue intensely human, a re-
alist's study from the life, modelled
with minute research f{nto structural
| nuanee. That i3 the first impression

Calendar of Exhibitions

American  Avk Galleries, Madison Square South—The James

BELGIAN
ART GALLERIES

EXHIBITION OF

Modern Art Batiks

by
ELIZABETH I.AFFON
14 East 50th St., New York

Inspection Invited

Rooms entirely decorated In
Batiks in harmony with furnish-
ings unique and unrivaled in

artistic refinement and splendot.

B
e

Franklin Bell collection of Philippine and Indian arms and weapons,
baskets and curigs; to February 14, From Fehruary 12 to 15, Ameri-
can paintings colleeted by Robert Morrison Olyphant, and paintings,
antique furniture, plassware, ceramics and tapestries from the estate
of the late Miss Muary F, Garrett.

Anderson Galleries, Park Avenue and Fifty-ninth Street—British
war exhibit of pictures; to February 26; weekdays, 10 a. m. to 10
™ om.; Sunddys, 3 a. m. to 8 p. m.; admission, 50 cents, Lee Van

!rc-cel\rml from his “Memory,” and, as 675 Madison Avenue "%\
wa have said, stress should be laid
{upon it in view of the comparative
rarity of euch thoroughgoing crafts-
| manship in the plastic arts, It is o

of All Schools
INSPECTION INVITED
TELEIPHONE PLAZA 8820

DECORATIVE PAINTINGS

inude modelled from within outward,
built up upon the very substance of

by Captain Wallace
February 15.s

Babeoek Gallories,
Painters; to Mareh 1.

Danjel Halpert; to February 15,

L. Redfield; through February.
"olsom: Galleries,

Gregor Paxton; to March 8,

brandt; to February 15.
antd Duniel (.
paintings by Vincent Tack

Macbeth Galleries,
and Panl Dougherty.

Montross  Galleries, 660
Melchery; to February 15,

Nationnl Arts Club, 19 East

Salmagundi Club, 47
February 14,

Ching collection of Chinese art objects; to February 14,

Art Alliznco of America, 10 East Forty-seventh Street—Ancient
and modern textiles; to February 15,

Arlington Galleries, 247 Madison Avenue—Paintings and minia-

tures by Nicolas Mucsoud; to Lebruary 15. :
Art Btudents' Leagne, 215 ‘West Fifty-seventh Street—Drawings
Morgan and watercolors by Gifford Beal; to

tion of American Watercolor Sociaty.
Fifth Avenue—Paintings by members; to

Arden Studios, 609 Fifth Avenue—Paintings of shipbuilding in-
dustries during war by Juhn J, Johansen; to I'ebruary 15.

19 East Torty-ninth Street—Western CGenre

Bourgeois Galleries, 668 Tifth Avenu&—Paiﬁtinga and drawings
by Jennings Tofel; from February 8 to March 1

Civie Club, 14 West Twelfth Street—Drawings
graphs and watercolors by New York artists; to Fe ruary 24,

Daniel Galleries, 2 West Forty-seventh Street—Recent worle by

etchings, litho-

Ferargil Gallery, 24 BEast Forty-ninth Street—Works by Edward
660 Tifth Avenue—Paintings by William Mac-

Gimpel & Wildenstein, 647 Fifth Avenue—War pictures by artist
soldiers of I'rance; to February 18,
Keppel & Co, 4 East Thirty-ninth

Street—Etchings by Rem-

Knoedler Galleries, 656 Fifth Avenue—Seulpture by E, P, Quinn
) French; Whistler lithographs
Kraughaar Galleries, 20 Fifth Avenue—Decorative panels and
. i to February
Mileh Galleries, 108 West Fifty-seventh

drawings done at front by S. J. Woolf; to February 15,
450 Fifth Avenue—Paintings by C. . Davis

15:

Street—Paintings and

Mussman Gallery, 144 West I'ifty-seventh Street—Watercolors by
Caroline Van H. Bean; to February 15,

Fifth  Avenue—Paintings

by Qari

Nineteenth Stroet—Annual exhibi-

human bone and flesh, itd palpitating
vitality suggesting no mere virtuosity,
but a4 solid gresp upon sculptural
truths, Then, upon this firm founda-
tion, he establishes the imponderabla
fabrie which we must attribute to a
purely imaginalive impulse, the epirit-
ual embodiment of “Memory,” the
image of grace and revery which is the
culmination of his aim. It is a lofty |
ideal that he has expressed, Groel in
ils finenesa and serenity, but again we
prefer to recall the renanisdanes for its
prototypes, there is g0 much in it of
warmth, of tender human fealing.
We bogan by reloieing in Mr. Franch's

Exhibition ofh Water Colors

CAROLINE Van H. BEAN

MUSSMAN GALLERY

144 WEST 57TH STREET
Feb. 3 Through 15th

"ELMORE STUDIOS

Antigues and Reproductions, Marhls, Terra Cotta
and Coment.

GARDEN FURNITURE

Brassos, Pewtor & Wrought Iren—Inpansss Prints
Esfiniates Cheerfully oHuen !

3.5 W. 28th St. and 25 W, 51st St., N. Y. ||

Tol. 2163 Madison Squnre. Tel 40632 Cirele.

IMPORTANT SALE by Auction of Antiques,
Objects of Art, Weapons, Cirios, Paintings, Oriental
Rugs, e, intluding valuable pieces from five estates.

From Estate of HOWELL HANSEL, noted Shakespearian Actor,

Furniture, Paintings and Vietorian Costumes, formerly owned by Madame
Modjeska, Madam Panisi, Annie Yeamans' and other stage celebrities.

From the Palace of the late President, Mexico City,

FFrench Furniture, French and Spanish Objects of Art.

Collection of an Italian Professor of Architecture,
Furniture, Ete., brought from Italy by the owner.

The anle compriscs Antlrfua Deekn and Tables, Paloted Chales,
dfather's Olook;

from Originul Plutes (hurmc-rly owned iy M

ernor Ames of Mussachusetts) ; several Old Funs,

Three Chalr Back Sofn, Gran

Glans, Ko, &,

NOW ON EXHIBITION
SALE DAYS: — Thursday, Friday & Saturday, Feb. 13, 14 & 15

Sale conducted by MR. SAMUEL KREISER.

FIFTH AVENUE SALES CO., INC., 299 Fiith Av., cor. 31st St.

AUCTION DEPARTMENT, 2 East 31st Street.

2:30 o'Clock each day,

Chippendale
num&l«ln Het of Hogarth Engravings
iry Ward Beecher and loter by Gov-
Textiles, Mirrors, Old China and

ARLINGTON GALLERI
EXHIBITION of
Oriental Paintings by

NICOLAS §. MACSOUB

to February 15, inclusive
274 Madison Ave., ;-n+ ot er

—_— e

ORIGINAL COLOR DESIGNS
BY
Boris Anisfeld

“LA REINE FIAMMETTE"
Exhibition to Feb. B [nciusive
NOW ON FREE VIEW AT

KINGORE GALLER

24 East 46th St.

T - = ]

The Hansen School
of Fine Arts
9 East 59th Street

DAY, EVENING AND
SUNDAY CLASSES

’ NOW OPEN
Bend for Season Catalogue of 1918—1010

o r, e T

R

THE ACADEMY ART SHOP
E. F. HANFSTAENGL
153 West 57th Street

Opposite Carnegle Hall '
Large Assortment of Interestimg Priat
Permanent Exhibition of Modern Art

i

e
i

PAIN':];ING.‘.’;.
Re(if_ield _
FERARGIL

24 East 49th. |




